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Original Practice?
Original Practice is the active exploration
and implementation of Elizabethan
stagecraft and acting techniques. For the
Atlanta Shakespeare Company this means
every ASC production features hand-made
period costumes, live, actor-generated sound
effects, and live period music performed on
period instruments on our Elizabethan
playhouse set. Our casts are trained to

speak directly to the audience instead of
ignoring the audience through the modern
convention of acting with a “4th wall.”
Students will gain added understanding of
Elizabethan style, language and drama by
seeing it performed, as Shakespeare would
have seen it.

will create a lifelong appreciation of theatre,
as well as bring to life complicated language
and ideas in exciting and eye-opening ways.

Program Objectives:
Students will understand the plot, characters
and language of A Midsummer Night’s
Dream by seeing a rigorous and text-based
performance of the play. ASC performances
use Original Practices that make
Shakespeare’s play immediate, entertaining
and understandable to all students, even
those who may not have yet seen a live
theatrical performance.

Before a Performance,
Think About This:
What is wrong or right about parents
deciding whom you marry?
What would you tell your parents if they
picked someone for you to marry? Check
out Act I, scene 1, lines 130 to 155 or soand see what Lysander and Hermia have to
say about it. Are there cultures and societies
today that allow or encourage arranged
marriages? What other famous play by
Shakespeare involves parents who want a
child to marry their choice of husband, and
not hers. How does that play end?
Extra credit: the dramatic form Shakespeare
uses in this scene is called stichomythia.
Definition?
Answers on last page.

The inherent excitement and reality of live
performance will create a desire to see more
quality theatre, and invite a closer reading of
the material presented.

Curriculum Connections to 11th
grade Literature and Composition
The plays of William Shakespeare are at the
core of our high school literature
curriculum, because they articulate virtually
every significant aspect of human nature,
human relations and emotional experience.
Seeing a performance of A Midsummer
Night’s Dream will bring to life some of
literature’s most enduring characters.
Seeing and hearing Shakespeare performed

Theatergoing Then and Now:
Find out what the typical Elizabethan
audience was like and imagine what a
performance might have been like back
then. What is different about theatre going
nowadays? The answers may surprise you!
Clue: What would this play be like to watch
outside, in the light of day?

During a Performance, Watch and
Listen for This:
This play has a lot of rhyme in it. It
probably has more rhyme than any of
Shakespeare’s other plays. How does
rhyming poetry in this play work for you?

Does it help your understanding? Does it
make you laugh? Does it sound dramatic?
Check out these lines before you see the
play and then discuss how they work in
performance.
Hermia and Helena, Act I, scene 1, lines183 to 209.
Oberon, Act II, scene 2, lines 252 to 199.
Bottom/Pyramus, Act V, scene 1, lines 270 to 276.

Mr. William Shakespeare and The Internet:
http://shakespeare.palomar.edu/ this site
contains excellent resources and is a great
metasite.
The Shakespeare Globe Centre USA:
http://www.shakespeareglobeusa.org/
Books for Teachers:
Midsummer Night’s Dream Arden Edition

Post- Performance, Talk About
This:
Doubling the roles in Midsummer:
Scholars know Shakespeare’s actors doubled
in roles- they played more than one
character in the play. How does doubling
work in this play? Did you notice any really
quick changes? How would you double
your favorite role?
Original Practice Theatre:
Does directly addressing the audience affect
how you think or feel about the characters?
Does it affect your understanding of what is
going on onstage? Does it interfere? Why
do you think Shakespeare wrote his plays
this way? What are the benefits to the actor
and/or audience? What are the risks?

Words Invented by Shakespeare and
Used for the First Time in This Play:
Beached
Bedroom
Eyeballs
Mimic
Moonbeam
Premeditated

Find for yourself where they appear in the
play! Can you spot them in
performance? Do they mean what
you thought they meant?

For Further
Information/Exploration:
Websites:

Our website has a great “ask Jeanette”
section-email us questions about the
show you saw, and get an answer
back!!http://www.shakespearetavern.co
m/BTC/btcaskjeanette.html

Shakespeare: The Invention of the Human
by Harold Bloom
Asimov’s Guide to Shakespeare by Isaac
Asimov
Staging In Shakespeare’s Theatres by
Andrew Gurr and Mariko Ichikawa
Shakespeare A to Z by Charles Boyce
Spark Notes: basic online resource
Our performance text is:
The Applause First Folio of Shakespeare in
Modern Type, Neil Freeman
For more information on the First Folio of
Shakespeare go to:
http://web.uvic.ca/shakespeare/Annex/Draft
Txt/index.html
Movie Versions:
A Midsummer Night’s Dream- The Kevin Kline/
Michelle Pfeiffer version sets the story in a Victorian
daydream world.
The 1935 Max Reinhardt directed version features a
young Mickey Rooney as Puck, James Cagney as
Bottom, and the music of Mendelssohn.

Definitions
Beached- having a sandy shoreline
Bedroom- room or space within a bed
Eyeballs-organ for vision
Mimic- performer skilled at imitating or aping
Moonbeam-ray of reflected light from the line
Premeditated-contemplated beforehand
Answers: What play features an arranged marriage?
Romeo and Juliet. How does it end- very, very badly!
Stichomythia: dialog with short lines that toss back
and forth like a tennis match.

